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Merce Cunning ham & Dance Compan y, Event # 6i~ March 22 19?3 · BA~.

1'hei:~

moveme nts are sudden , ·but their bodies move smooth as

cre~ffi:the.
r2iati~E

sudden moveme nts whethe r of

body-neck~l t ead

I

sidewa ys

parall el to the floor or of the arm 6r arms relativ e to

fue body etc. insert themse lves as the scratch es that make
sh~ding

into that smooth flow of the bendin g body. Except for
Dunn~

the prime - baller ina Dougla s

& the maestro himsel f, they

aJ.l move like automa tons, electro nically

Jirx as the beepy

con·~rolled

I

music sugges ts .. The dancer s move across the vast floor in
the random rearran gemen ts of _electr ically charge d

par~icles

(ex~ ept Dunn ~ wh o moves on his own random impuls es)., They obey
them out of
NiR~~xi~i elec~r onic impuls es from withou t to break
their stance s into moveme nt or other stance s, now they stand

· in this config uration , now,su drlenly , there.i n
~NX~Mxiro~Mi~x

Old

oc . c~

tha~~x~ .

~MX~B

moves on rw impuls es but on his own awry

ci rcuitry . Dunn¢ moves on the muscle s of a tough guy (his face
s6metim es scared like a tough guycs) , McC. kinda noves on a series
of whims gettin g his arm or whatev er from one end to the other
of a path;r{ pre-tra ced iw & pre-em ptied for it in the airr:;
•-.-J
.had · a superb solo, L,Q.OJ2 S - maybe I am wrong in naming it this -:

he 6omes out & seats himsel f down in a chair realj comfor table like one leg irt just that rela~ed positio n teo, but in the airo He goes
on like this on the c hai r, just a series cf really
positio ns ,

p~nsive

~~

comfor table

etc . , except that one limb or someth ine is

always off in an imposs ible place, tho ' · in the right easy stan9eo

....

Then the same on the floorel Hurr,or . . a gentl?.m anJ.y irony of self-

-

l

deprec a t1on, - a Harvar d ian air· ( t:he "sort of

· inanage 0-t Yale or ?rincet ::m),

·~

t~i:ng"

they can't

is the larger note of these

elegan t enterta inmen ts , a note lastr struck ,

.L.
l·~

my

'
memory c:.oes

! l O +v

l

fc;.il me, in l:NR artx,by Henry James, but a bit more strenuou sly.
M.G. allowing himself the privileg e of being human on stage,
strikes that note for the compa>'ly: Duna¢, the other individu al,
I

is a Proleta rian like the 1950s crop of great English actors,

a sullen

note - ad~

in that context of extreme , almost decaden t,

"lightne ss. But this whole note of easy formali ty - a formalis m
of ease -New England conscien ce with a_Paris tou;:h- is at
v~ri~nce

with the almost s inister clockwo rk-figur e jumpines s

menuett where heads will be
of the CtiWPAN Y:it's like a command
.
r--chopped off if the sweat shines. 1To me, attendin g these performa nces

·-

1

once a year for quite some years now, it's always like entering
. some particu lar vdng of the palace in Thebes or Memphis, \'1 he re in
_that whole hot,hard working mud-betw een-des erts land, you suddenly
find an item that, after all, had to be there

so~ewhere,

given

the rich yield of the alluvia l soil & the tight contro l of the
· surplus , · viz. Civilis ation, a company of ironic lear-ned clerks,
probably all holding some high priestly office on the side,
with ease
~~KE

pursui~1g

not only some account ing fun:: tions

.fa~.s~t?l ~&~

based on some high developm ent of Hellenic scienc e &

presupp osing fingertip -knowle dge of a vast hierog~yphic system,
but composi ng little poems as well . The moderni ty of it has lasted:
there are still custome rs leaving the · performa nce during the
.tourse of

i~

because they can't for

th~

life of them see the point,

. they are not amusedo That the Company are slaves really jibes .with

-----this.i}A nother feeling I

:

.

.hov·wev.e r

.

have is that in some distant past - which

It

I still witness ed, given my own advanced age: some years

ago, . - there; was a prirai ti ve :fR:mK:t form of this in which a younger
Cunnirigh am had

acutely decompo sed body

a · whoie new dance languag e by

mo~ements

a{ten~uating

& develope d

the elements resultin g

fro.ni tis analysi s: a comment on ordinary walking. , Or perhaps

only on how one finds a chai!:'', sits down, sits & maybe gets
.8
fresh
• .A retur n to & redep artur e from the natur al,an atom ic, a

u~

explo itatio n of the.p ossib ilitie s of the body, dance as its
to an exter nal
develop~ent not as its respo nses to music,i.e~
of
order ing of motio n,wit h the guidi ng aim not trarts cende nce
t
tions , eo g. gravi ty, - illus ion of tr'a nscen limia
ical
phys
with
dence ,appr oach to it, - but explo itatio n of po*e ntials ;
msdemo nstra tive use made of musc ular sub-s truct ures -sub- syste
or
not . the worki ng anato my gloss ed over; with not prett iness
.
.I .
(made )
phant asy-f orm the aim, l:lM.:t but redem ption of how we are
in digni ty & elega nce, an , eleva tion of the body posit ively
under the
consi dered ; not the prom otion of the body a s sex objec t
love,
guise of prom otion of the indiv idual as ideal of roma ntic
ng of enjoy ment - or of
~Mt but the offer (to viewe rs) of the shari
& attitu de
no
the form/ of enjoy ment - of the body as mobil e s ocial self;
s mobil e
. fable st but .at most evoca tion of the psych ologi es of bodie
of chara cin the same spac~s. I may here be Dver shoot ing the mark
origi nal or earli er Cunni ngham ian objec tives as I seem to
by
being struc k by them 6,7 or 10 years ago, & may inste ad

teri~ing

reca ll

dance
makin g a catal ogue of devia tions of moder n appro aches to
(& to
from the appro ach that to me semms ascri bable to class ic
c a se)
semi -clas sic,i. e.· half- arse) balle t, but in fact (in that
tions or
. Cunni ngham seeme d to me to be worki ng in all these direc
.
of
.
$
iples
princ
these
all
lo.¥:
nce
guida
under the
form of
The man was so succe sful - he achie ved the only class ic
he
moder n dance (that I know of),. the only one with autho rity,t
his
rinly 6ne that could creat e out of its own right ness, - that
new
ne:" body -lang ua.g e becam e self- supp ortin g, like a beau tiful
huma nist
writt en langu age turn ing into an art of calli graph y & Th~

stane;e was, indeed, not los""G, but the dual comment - what the
talk was a·b out in that language - N~

t.RR a:rui.:tNm):

~~ m~lL.fU.:!IUJ:.t &

on ordinary movement & on its anatomy has been lost (excent
in .M.C.'s tiwh dancing).Instead the reference is now to the language
itselfi how to execute movements within its idiom & the further
elabo~ation of it has become the poi~t. The essence of this matter

seems to me to be the smoothness & the suddenness of the movements:
they do not develop, they are series, continuous or discontinuous,

of

positions: we see¢ the spatial body (with energy) Jnoving ~ather

than the material body. This is to my mind a pity: the healthy
excitement has gOne out of this dance, with only a (great) pleasure
remainin g~spiced

by an excitement which though not unhealthy

nothing to do _with

health~

our's or

th~

h~s

dancers•, but with surprise.

It's a (perfect) dead language . M.Co himself stillik delivers

statements in it as though it werE a conversational tools-- but they
are mere anecdotes (like Cage's llt:tle zen stories) about the body'
s

ordinary movement & the anatomy thereof .. He is there on stage to

remind us of what the ' language is abouto

Cunningham's dance-form insofar as it is a way for the individual
dancer to move his body seems to .me to center on the mystery of
the arms & on the contingency of balance
gravity is (how not to fall)o
m~ny

01

where the center of

As regards this lat.er matter :

of the movements are tests of

b~lance~displariements

skirting

the line of points at which the dancer would fall to the floor or
delimitation
passages through a near disequilibrium9 The constant «~NtRX~ of
by
.
movement wi::t3zl the :t:~an:Eli:n~•twisting, tumbling }Olli. power of
gravity,the i:ngenuity of i ts alternative coils about our center of
mass, ~~§ £~~~spossible without its disintegration into collapse
emerge in

r~current solo-flashes~

